Eur opéi sche Orgel experten - Pressemtteilung

Ver gangene Woche Dienstag, 12. Juni, wurde in einemfeierlichen Festakt mt
Konzert in der Kathedrale in Brissel der neue europdi sche Master- Studi engang
OrganExpert installiert. Insgesant geht es hier um eine unfassende und solide
Ausbi | dung von O gel sachverstandi gen und danmit um Sicherung der Orgel als
eur opai sches Kul turgut.

Der Studiengang wird Uber einen Zeitraum von drei Jahren aus dem Socrat es-
Er asnmus- Progranm der Europai schen Genei nschaft finanziert, steht unter der
Schi rmherrschaft des Vati kans (papstlicher Kulturrat), und wird getragen von
ei nem Net zwer k eur opdi scher Uni versitaten und Musi khochschul en Goteborg,
Tallin, Rom Franfort/Qder, Bratislava, Cuj-Napoca und Trossi ngen. Der

St udi enbetrieb wird auf genommen ab dem kommenden W nt ersenester 2007/ 08,

auf bauend auf ei nem kinstl eri schen- w ssenschaftlichem Teil erganzt um
handwer kl i che und denkmal pfl egeri sche Aspekte. Auf dem Lehrplan stehen die
Facher Orgel spiel praxis, Kirchenmusik-und Orgel geschichte, Ogelstil kunde,
Anal yse und Herneneuti k der Orgel nusik, Hymmol ogi e und Liturgi k, Methoden

wi ssenschaftlichen Arbeitens (Literaturrecherche, Zitationspraktiken,

Quel | enkunde, Archi vkunde), Handschri ftenkunde (Pal &ographie),

Recht sgrundl agen (juristische Stellung und Aufgaben des

Or gel sachver st andi gen), Managenent, Offentlichkeitsarbeit, Fundraising,

Orgel bau mt Gehorbil dung und Tongebung der Orgel pfeife, Tondokunmentation von
Orgel n (Kl angl abor), Denkmral pfl ege und Denkmal recht, Unfeld der Orgel mt

Ki rchenraum und Konzertsaal, Architektur und physikalische G undl agen.

Der Unterricht findet wechsel seitig von Senmester zu Senester an den

verschi eden europdi schen Hochschul en statt. Studi enabschluss ist der ,Master
of Arts™ mit Moglichkeit zur Promotion. Die erste Aufnahmepriifung war diese
Woche M ttwoch, 13. Juni, in Brissel.

Nachf ol gend Progranmm und Texte vom Festakt in der Brissel er Kathedrale:
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Dr. Andreas Schwab MEP
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.Selva di varie conpositioni d'intavolatura per cinbalo
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Di etrich Buxtehude (1637-1707)
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The organ as a cultural heritage (U a Hengel haupt)

Francoi s Couperin (1668-1733)
Messe de Paroisse"“ Offertoire sur les grands jeux



Johann Sebastian Bach (1685-1750)
JDritter Theil der C avier-Uebung™ — Christe el eison

The organ as a synbol of the European vision (Paul Peeters)

Abraham van den Kerkhoven (ca. 1618-1684)
Fantasia terita in C
divier Mssiaen

sLe Nativité du Seigneur™ — Dieu par m nous

OrganExpert — The fruit of over fifty years of preparation
(Armando Cari deo)

Jan Baptist Vanhal (1739-1813)
Fuga quarta in d

Mauri ci o Kagel (* 1931)

Rrrr — Rauschpfeifen und Repercusa

OrganExpert — The European study program (M chael Kauf nann)

Max Reger (1873-1916)
Zwol f St ucke fur O gel op. 59 — Préaludiumd-Ml| und Fuge D-Dur

The organ as a cultural heritage (U a Hengel haupt)

Organs conbi ne nmusico-artistic geniality and technical inventiveness in a

uni que manner and are inportant cultural-historical mnuments. Organs and
their nmusic first devel oped in the context of European pol yphony. Over the
centuries they found the greater part of their use in the acconmpani nent of
church services. They are a key part of European cultural tradition and
identity.

Organ buil ders, organi sts and conposers fromall European countries have
contributed to the nultiplicity of European culture - but at the same tine

t hey show how cl osely interweaved this culture devel oped

Because of this our priority together is to maintain and protect the remaining
exanpl es of European organ culture. As initiators and founder nenbers of the
"OrganExpert" course we See a great opportunity and a duty to research and
docunment our comunal organ heritage. W argue for the drawi ng up of statutory
general rules for the care and protection of organs, and will inplenent and
publicise these through international pilot-projects. At the sane tinme, we
call on politicians, those with influence and all societal groups to provide

t he necessary financial backing to save and restore endangered instrunents.

In the light of the Varazdin declaration on the protection of European
cultural heritage we would like to encourage the exchange of ideas between
organ buil ders, organists, acadenics, cultural organisations and the public as
a whole. It is particularly inportant to awake the interest the younger
generation for the cultural riches of the organ, and win their support for the
protection of European organ heritage.



The organ as a synbol of the European vision (Paul Peeters)

The organ has a clear and conpl etely uni que European identity. The visions of
Eur opean unity that once contributed to the formati on of the Europe we
recogni ze today, take formin the organ as a nusical instrument and bearer of
culture. The organ refl ects European thought and European traditions.

The organ, though produced by a myriad of small divided states, created

wi despread contacts and exchanges throughout Europe. Crossing over |oca
borders, the organ art created regional networks which contributed to economic
prosperity and cultural devel opnent. Distinct European organ | andscapes

evol ved that in certain tines and places created such strong idionmatic
expressions that they seemto directly speak the | anguage and thought of the
| ocal culture in nusic.

The organ had a natural place in daily life; in the large city, small city,
and village. The instrunment was used in the life of the comunity; on normal
days and feast days, in times of nmourning and rejoicing, in each church
service and religious festival, for famly cel ebrations, community cerenonies,
and political manifestations. The organ was a cultural manifestation to which
all had access, independent of rank in society. The instrument bound together
hi gh and |l ow, |earned and unlearned in shared history, daily life, an unknown
future, and in shared vision of a harnoni ous era — an approachi ng heavenly
wor | d.

OrgankExpert — The fruit of over fifty years of preparation

(Armando Cari deo)

The institution of the European Master OrganExpert is the fruit of over fifty
years of preparation. Italy has been, and still is one of the nbst active
European | aboratories in the field of rediscovery, restoration and the

val orization of the historic organ patrinony and the nusical sources
associated with it. Suffice to nmention the work of R Lunelli, L. F.
Tagliavini and O Mschiati, the recovery of the renaissance organs O the
Basilica of S. Petronio in Bologna and nunerous other instruments which have
come down to us in a state which allows an increasing estimation of the
original sound qualities. Thanks also to the ever increasing quality of the
wor k of contenporary organ restorers and to the refinenent of analytica
criteria used in evaluating the sound nmaterial and the recovery of sound.
This has favoured the growth and taste of the new generation of organists who
have | earnt touch and sensitivity, phrasing and the art of stop conbination
fromthe instrunents thensel ves and period theoretical treatises. A virtuous
cycl e has thus been created which has al so invested research of early nusic
sources which can finally be enjoyed in all their sonorous glory on well -
restored instrunents.

The Master OrganExpert intends to contribute to the acceleration and
intensification of this virtuous cycle |eading the student toward a deeper

hi storic and organol ogi cal understandi ng of historic instruments through a
conpetent and live contact with the beauty of their sound and the literature
relative to them capable also of stinulating creativity in the art of

i mprovisation

OrganExpert — The European study program (M chael Kauf nann)

OrganExpert is the world’s only degree course for those who design new organs,
and supervi se the nmintenance and restoration of existing instrunents

(Orgel sachverstandi ger — organ experts). Its devel opnent has been funded by

t he European Uni on (European Comni ssion) since the October 2005 and is



presided over by the Vatican’s Papal culture ministry. The course has been

devel oped in a network of European colleges and universities, and will lead to
the award of the internationally-accredited "Master of Arts“ postgraduate
degr ee.

Expertise in Organ Studies at the highest |evel is provided by the partner
school s:

Staatliche Hochschul e fur Misi k Trossi ngen (Germany), Coordi nator,
Eur opa- Uni versitat Viadrina Frankfurt an der COder (Cernany),

— Universita degli Studi di Roma Tor Vergata (ltaly),

Got eborgs Universitet — Goteborg Organ Art Center (Sweden),

Eesti Kunsti akadeem a Tallinn (Estonia),

Acadeni a de Mizica Gheorghe Dinma din O uj-Napoca (Ronania),

VWsoka skol a mizi ckych unmeni v Bratislave (Sl ovakia),
as well as the follow ng associ ated partners:

— Ver ei ni gung der Orgel sachverstandi gen Deut schl ands, Karl sruhe (Gernmany),
— Oscar - Wl cker-Schul e Ludw gsburg — Col | ege of Organ Buil di ng (Gernany)

After the devel opmental phase, the followi ng partners will join:

— Hochschul e fir Musi k Wir zburg (Gernany),

— Bayeri sche Julius-Maximlians-Universitat Wirzburg — Institut for
Musi kwi ssenschaft (Ger many),

— Fachhochschul e Kdéln — Institut fir Restaurierungs- und

Konservi erungswi ssenschaft (Gernany),

Fachhochschul e Reutlingen — Fakultéat fur Informatik (Germany),

Smarano | nternational Organ Acadeny (ltaly),

Got eborg International Organ Acadeny (Sweden),

— Orguljaka zaklada Don Oetar Nakic Varazdin Hrvatska (Croatia).

The innovative study concept demands a high degree of mobility fromthe
students and |l ecturers. The lectures and tuition will be delivered at various
different places in Europe. In this way an optimal conbi nation of art (organ
pl ayi ng), academ c research (organol ogy) and craft (organ building) can be
instilled in the participants. This will help to inplement the standards
established in the 1964 Charter of Venice, and allow us to put the results of
our teaching and research at the disposal of conpanies.

M chael G uber
www. ORGANpr onot i on. org
www. Or ganExpert. de




